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by using a boy's charm dire&ly upon the audience,
rather than through the medium of a female imper-
sonator's technique. Juliet is supplied with several
long rhetorical speeches, some of them soliloquies, to
help her to establish a character by these comparatively
simple means. The use of music gives a heightened
pathos to Ophelia and Desdemona. But in no case
is a woman put in a position which requires not
merely simple emotion and an excellent technique but
subtle and subje&ive afting and the presentation of
a complex State of mind.
This point is best illustrated in the tragedies of
Hamlet and Macbeth. The aftor of Hamlet has a task
of remarkable complexity; he muSt show the nature
of a man who pretends to be mad, and yet is sane,
although he is labouring under a Strain which at times
makes him hysterical and violent. The Struggle in his
soul is the matter of the play and his thoughts and
actions reveal a gradual and logical development in his
chara&er. Ophelia, on the contrary, is seen in Static
emotional States; to begin with she is under no Strain
and appears quite normal; she is later seen grief-
Stricken because of her lover's ill-use of her; when last
she appears she is mad. The changes are definite,
and the Steps which lead from one to another are
omitted.
So it is in Macbeth. The play shows in detail the
gradual deterioration of the hero's character and his
accompanying terrors and misgivings. Lady Macbeth
is Static; she appears first as a remorseless and ambitious
woman and of her decline nothing is shown until it is